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C
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T
h
e H

ea
rt of th

e P
erfection
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een
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9
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9
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0
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o
d

o
r, n

o
 taste, n

o
 o

b
ject o

f to
u

ch
, an

d
 n

o
 p

h
en

o
m

en
o

n
. T

h
ere is n

o
 eye

elem
en

t an
d

 so
 o

n
 u

p
 to

 an
d

 in
clu

d
in

g n
o

 m
in

d
 elem

en
t an

d
 n

o
 m

en
tal

co
n

scio
u

sn
ess elem

en
t. T

h
ere is n

o
 ign

o
ran

ce, n
o
 extin

ctio
n

 o
f ign

o
ran

ce,
an

d
 so

 o
n

 u
p

 to
 an

d
 in

clu
d

in
g n

o
 agin

g an
d
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eath

 an
d

 n
o

 extin
ctio

n
 o

f
agin

g an
d

 d
eath

. S
im

ilarly, th
ere is n

o
 su

fferin
g, o

rigin
atio

n
, cessatio

n
,

an
d

 p
ath

; th
ere is n

o
 exalted

 w
isd

o
m

, n
o

 attain
m

en
t, an

d
 also

 n
o

 n
o

n
-

attain
m

en
t.

“S
h

arip
u

tra, th
erefo

re, b
ecau

se th
ere is n

o
 attain

m
en

t, b
o

d
h

isattvas
rely o

n
 an

d
 d

w
ell in

 th
e p

erfectio
n

 o
f w

isd
o

m
, th

e m
in

d
 w

ith
o

u
t o

b
scu

ra-
tio

n
 an

d
 w

ith
o

u
t fear. H

avin
g co

m
p

letely p
assed

 b
eyo

n
d

 erro
r, th

ey reach
th

e en
d

-p
o

in
t o

f n
irvan

a. A
ll th

e b
u

d
d

h
as w

h
o

 d
w

ell in
 th

e th
ree tim

es
also

 m
an

ifestly, co
m

p
letely aw

ak
en

 to
 u

n
su

rp
assab

le, p
erfect, co

m
p

lete
en

ligh
ten

m
en

t in
 relian

ce o
n

 th
e p

erfectio
n

 o
f w

isd
o

m
.

“T
h

erefo
re, th

e m
an

tra o
f th

e p
erfectio

n
 o

f w
isd

o
m

, th
e m

an
tra o

f
great k

n
o

w
led

ge, th
e u

n
su

rp
assed

 m
an

tra, th
e m

an
tra eq

u
al to

 th
e

u
n

eq
u

aled
, th

e m
an

tra th
at th

o
ro

u
gh

ly p
acifies all su

fferin
g, sh

o
u

ld
 b

e
k

n
o

w
n

 as tru
th

 sin
ce it is n

o
t false. T

h
e m

an
tra o

f th
e p

erfectio
n

 o
f

w
isd

o
m

 is d
eclared

:
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G
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E
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D
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I

S
V

A
H

A

“S
h

arip
u

tra, th
e b

o
d

h
isattva m

ah
asattva sh

o
u

ld
 train

 in
 th

e p
ro

fo
u

n
d

p
erfectio

n
 o

f w
isd

o
m

 lik
e th

at.”
T

h
en

 th
e B

h
agavan

 aro
se fro

m
 th

at co
n

cen
tratio

n
 an

d
 co

m
m

en
d

ed
th

e b
o

d
h

isattva m
ah

asattva arya A
valo

k
itesh

vara sayin
g: “W

ell said
, w

ell
said

, so
n

 o
f th

e lin
eage, it is lik

e th
at. It is lik

e th
at; o

n
e sh

o
u

ld
 p

ractice
th

e p
ro

fo
u

n
d

 p
erfectio

n
 o

f w
isd

o
m

 ju
st as yo

u
 h

ave in
d

icated
; even

 th
e

tath
agatas rejo

ice.”
T

h
e B

h
agavan

 h
avin

g th
u

s sp
o

k
en

, th
e ven

erab
le S

h
arad

vatip
u

tra, th
e

b
o

d
h

isattva m
ah

asattva arya A
valo

k
itesh

vara, th
o

se su
rro

u
n

d
in

g in
 th

eir
en

tirety alo
n

g w
ith

 th
e w

o
rld

 o
f go

d
s, h

u
m

an
s, asu

ras, an
d

 gan
d

h
arvas

w
ere o

verjo
yed

 an
d

 h
igh

ly p
raised

 th
at sp

o
k
en

 b
y th

e B
h

agavan
.

(T
h

is co
m

p
letes th

e Ä
rya-bhagavatï-prajñäpäram

itä-höidaya-sütra
.)



         T
he H

eart Sutra
3

The H
eart of the Perfection of

W
isdom Sutra

���������	
�����
��
��������������	������������������	�

Ä
rya-bhagavatï-prajñäpäram

itä-höidaya-sütraP
ra

jñ
a
p
a
ra

m
ita

D
ra

w
in

g
 b

y
 A

n
d
y
 W

e
b
e
r

6
       T

he H
eart Sutra

ch
e m

e /
 lü

 m
e /

 yi m
e /

 zu
g m

e /
 d

ra m
e /

 d
ri m

e /
 ro

 m
e /

 reg ja m
e /

ch
h

ö
 m

e d
o

 /
 m

ig gi k
h

am
 m

e p
a n

ä yi k
yi n

am
 p

ar sh
e p

äi k
h

am
 k

yi b
ar

d
u

 yan
g m

e d
o

 /
 m

a rig p
a m

e /
 m

a rig p
a zä p

a m
e p

a n
ä /

 ga sh
i m

e /
 ga

sh
i zä p

äi b
ar d

u
 yan

g m
e d

o
 /

 d
e zh

in
 d

u
 d

u
g n

gäl w
a d

an
g /

 k
ü

n
 ju

n
g w

a
d

an
g /

 go
g p

a d
an

g /
 lam

 m
e /

 ye sh
e m

e /
 th

o
b

 p
a m

e /
 m

a th
o

b
 p

a yan
g

m
e d

o

S
h

a ri b
u

 /
 d

e ta w
ä n

a /
 jan

g ch
h

u
b

 sem
 p

a n
am

 th
o

b
 p

a m
e p

äi
ch

h
ir /

 sh
e rab

 k
yi p

h
a rö

l tu
 ch

h
in

 p
a la ten

 ch
in

g n
ä te /

 sem
 la d

rib
p

a m
e ch

in
g trag p

a m
e d

e /
 ch

h
in

 ch
i lo

g lä sh
in

 tu
 d

ä n
ä /

 n
ya n

gän
 lä

d
ä p

äi th
ar ch

h
in

 to
 /

 d
ü

 su
m

 d
u

 n
am

 p
ar zh

u
g p

äi san
g gyä th

am
 ch

ä
k
yan

g sh
e rab

 k
yi p

h
a rö

l tu
 ch

h
in

 p
a la ten

 n
ä /

 la n
a m

e p
a yan

g d
ag p

ar
d

zo
g p

äi jan
g ch

h
u

b
 tu

 n
gö

n
 p

ar d
zö

g p
ar san

g gyä so
 D

e ta w
ä n

a /
 sh

e rab
 k

yi p
h

a rö
l tu

 ch
h

in
 p

äi n
gag /

 rig p
a ch

h
en

 p
ö

i
n

gag /
 la n

a m
e p

äi n
gag /

m
i n

yam
 p

a d
an

g n
yam

 p
äi n

gag /
 d

u
g n

gäl
th

am
 ch

ä rab
 tu

 zh
i w

ar je p
äi n

ga g /
 m

i d
zü

n
 p

ä n
a /

 d
en

 p
ar sh

e p
ar ja

te /
 sh

e rab
 k

yi p
h

a rö
l tu

 ch
h

in
 p

äi n
gag m

ä p
a

 T
A

D
Y

A
T

H
A

 [O
M

] G
A

T
E

 G
A

T
E

 P
A

R
A

G
A

T
E

 P
A

R
A

S
A

M
G

A
T

E
 B

O
D

H
I

S
V

A
H

A

+H,
-[<

 -]$
-+J-$

-+J-0
-<-$

-+J-0
-<-?(-$

-+J-2R-KA-J
@,

S
h

a ri b
u

 /
 jan

g ch
h

u
b

 sem
 p

a sem
 p

a ch
h

en
 p

ö
 /

 d
e tar sh

e rab
 k

yi
p

h
a rö

l tu
 ch

h
in

 p
a zab

 m
o

 la lab
 p

ar ja o
D

e n
ä ch

o
m

 d
än

 d
ä tin

g n
ge d

zin
 d

e lä zh
en

g te /
 jan

g ch
h

u
b

 sem
 p

a
sem

 p
a ch

h
en

 p
o

 p
h

ag p
a ch

än
 rä zig w

an
g ch

h
u

g la leg so
 zh

e ja w
a jin

n
ä /

 leg so
 leg so

 rig k
yi b

u
 d

e d
e zh

in
 n

o
 /

 d
e d

e zh
in

 te /
 ji tar k

h
yö

 k
yi

tän
 p

a d
e zh

in
 d

u
 /

 sh
e rab

 k
yi p

h
a rö

l tu
 ch

h
in

 p
a zab

 m
o

 la ch
ä p

ar ja
te /

 d
e zh

in
 sh

eg p
a n

am
 k

yan
g je su

 yi ran
g n

go
C

h
o

m
 d

än
 d

ä k
yi d

e k
ä ch

e k
a tsäl n

ä /
 tsh

e d
an

g d
än

 p
a sh

a ra d
va ti

b
u

 d
an

g /
 jan

g ch
h

u
b

 sem
 p

a sem
 p

a ch
h

en
 p

o
 ch

än
 rä zig w

an
g ch

h
u

g
d

an
g /

 th
am

 ch
ä d

an
g d

än
 p

äi k
h

o
r d

e d
ag d

an
g /

 lh
a d

an
g /

 m
i d

an
g /

lh
a m

a yin
 d

an
g /

 d
ri zar ch

ä p
äi jig ten

 yi ran
g te /

 ch
o

m
 d

än
 d

ä k
yi su

n
g

p
a la n

gö
n

 p
ar tö

 d
o



4
       T

he H
eart Sutra

The H
eart of the Perfection of
W

isdom Sutra
���������	
�����
��
��������������	������������������	�

D
i k

ä d
ag gi th

ö
 p

äi d
ü

 ch
ig n

a /
 ch

o
m

 d
än

 d
ä gyäl p

ö
i k

h
ab

 ja gö
 p

h
u

n
g

p
ö

i ri la ge lo
n

g gi ge d
ü

n
 ch

h
en

 p
o

 d
an

g /
 jan

g ch
h

u
b

 sem
 p

äi ge d
ü

n
ch

h
en

 p
o

 d
an

g th
ab

 ch
ig tu

 zh
u

g te /
 d

ei tsh
e ch

o
m

 d
än

 d
ä zab

 m
o

 n
an

g
w

a zh
e ja w

äi ch
h

ö
 k

yi n
am

 d
ran

g k
yi tin

g n
ge d

zin
 la n

yo
m

 p
ar zh

u
g so

Y
an

g d
ei tsh

e jan
g ch

h
u

b
 sem

 p
a sem

 p
a ch

h
en

 p
o

 p
h

ag p
a ch

än
 rä zig

w
an

g ch
h

u
g sh

e rab
 k

yi p
h

a rö
l tu

 ch
h

in
 p

a zab
 m

o
 ch

ö
 p

a n
yi la n

am
 p

ar
ta zh

in
g /

 p
h

u
n

g p
o

 n
ga p

o
 d

e d
ag la yan

g ran
g zh

in
 gyi to

n
g p

ar n
am

 p
ar

ta o
 /

 d
e n

ä san
g gyä k

yi th
ü

 tsh
e d

an
g d

än
 p

a sh
a ri b

ü
 /

 jan
g ch

h
u

b
 sem

p
a sem

 p
a ch

h
en

 p
o

 p
h

ag p
a ch

än
 rä zig w

an
g ch

h
u

g la d
i k

ä ch
e m

ä so
 /

rig k
yi b

u
 gan

g la la /
 sh

e rab
 k

yi p
h

a ro
l tu

 ch
h

in
 p

a zab
 m

ö
i ch

ö
 p

a ch
ä

p
ar d

ö
 p

a d
e ji tar lab

 p
ar ja /

 d
e k

ä ch
e m

ä p
a d

an
g /

 jan
g ch

h
u

b
 sem

 p
a

sem
 p

a ch
h

en
 p

o
 p

h
ag p

a ch
än

 rä zig w
an

g ch
h

u
g gi tsh

e d
an

g d
än

 p
a sh

a
ra d

va ti b
u

 la d
i k

ä ch
e m

ä so
 /

 sh
a ri b

u
 rig k

yi b
u

 am
 rig k

yi b
u

 m
o

 gan
g

la la sh
e rab

 k
yi p

h
a rö

l tu
 ch

h
in

 p
a zab

 m
ö

i ch
ä p

a ch
ö

 p
ar d

ö
 p

a d
e d

i tar
n

am
 p

ar ta w
ar ja te /

 p
h

u
n

g p
o

 n
ga p

o
 d

e d
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g d
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 /
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 /
 to

n
g p

a n
yi lä k

yan
g zu
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o
 /

 d
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g /
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e d
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g /
 d
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an
g /
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 d
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k
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 d
ri m
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a /

 d
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u

 /
 d
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n
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e /

 tsh
o

r w
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e /
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e /
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T
h

u
s d

id
 I h

ear at o
n

e tim
e. T

h
e B

h
agavan

 w
as d

w
ellin

g o
n

 M
ass o

f
V

u
ltu

res M
o
u

n
tain

 in
 R

ajagrih
a to

geth
er w

ith
 a great co

m
m

u
n

ity o
f m

o
n

k
s

an
d

 a great co
m

m
u

n
ity o

f b
o

d
h

isattvas. A
t th

at tim
e, th

e B
h

agavan
 w

as
ab

so
rb

ed
 in

 th
e co

n
cen

tratio
n

 o
n

 th
e catego

ries o
f p

h
en

o
m

en
a called

“P
ro

fo
u

n
d

 P
ercep

tio
n

.”
A

lso
, at th

at tim
e, th

e b
o

d
h

isattva m
ah

asattva arya A
valo

k
itesh

vara
lo

o
k
ed

 u
p

o
n

 th
e very p

ractice o
f th

e p
ro

fo
u

n
d

 p
erfectio

n
 o

f w
isd

o
m

 an
d

b
eh

eld
 th

o
se five aggregates also

 as em
p

ty o
f in

h
eren

t n
atu

re.
T

h
en

, th
ro

u
gh

 th
e p

o
w

er o
f B

u
d

d
h

a, th
e ven

erab
le S

h
arip

u
tra said

th
is to

 th
e b

o
d

h
isattva m

ah
asattva arya A

valo
k
itesh

vara: “H
o

w
 sh

o
u

ld
an

y so
n

 o
f th

e lin
eage train

 w
h

o
 w

ish
es to

 p
ractice th

e activity o
f th

e
p
ro

fo
u

n
d

 p
erfectio

n
 o

f w
isd

o
m

?”
H

e said
 th

at an
d

 th
e b

o
d

h
isattva m

ah
asattva arya A

valo
k
itesh

vara said
th

is to
 th

e ven
erab

le S
h

arad
vatip

u
tra. “S

h
arip

u
tra, an

y so
n

 o
f th

e lin
eage

o
r d

au
gh

ter o
f th

e lin
eage w

h
o

 w
ish

es to
 p

ractice th
e activity o

f th
e

p
ro

fo
u

n
d

 p
erfectio

n
 o

f w
isd

o
m

 sh
o

u
ld

 lo
o

k
 u

p
o

n
 it lik

e th
is, co

rrectly
an

d
 rep

eated
ly b

eh
o

ld
in

g th
o

se five aggregates also
 as em

p
ty o

f in
h

eren
t

n
atu

re.
“F

o
rm

 is em
p

ty. E
m

p
tin

ess is fo
rm

. E
m

p
tin

ess is n
o
t o

th
er th

an
 fo

rm
;

fo
rm

 is also
 n

o
t o

th
er th

an
 em

p
tin

ess. In
 th

e sam
e w

ay, feelin
g, d

iscrim
i-

n
atio

n
, co

m
p

o
sitio

n
al facto

rs, an
d

 co
n

scio
u

sn
ess are em

p
ty.

“S
h

arip
u

tra, lik
ew

ise, all p
h

en
o

m
en

a are em
p

tin
ess; w

ith
o

u
t ch

arac-
teristic; u

n
p
ro

d
u

ced
, u

n
ceased

; stain
less, n

o
t w

ith
o

u
t stain

; n
o
t d

eficien
t,

n
o
t fu

lfilled
.

“S
h

arip
u

tra, th
erefo

re, in
 em

p
tin

ess th
ere is n

o
 fo

rm
, n

o
 feelin

g, n
o

d
iscrim

in
atio

n
, n

o
 co

m
p

o
sitio

n
al facto

rs, n
o

 co
n

scio
u

sn
ess;  n

o
 eye, n

o
ear, n

o
 n

o
se, n

o
 to

n
gu

e, n
o

 b
o

d
y, n

o
 m

in
d

;  n
o

 visu
al fo

rm
, n

o
 so

u
n

d
, n

o


