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e m
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 b
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e p
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e b
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d

 p
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o
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u
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T
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g th
u
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k
en

, th
e ven
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le S

h
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u
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o

d
h

isattva m
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k
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vara, th
o
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u
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g in
 th

eir
en
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n
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ith

 th
e w

o
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 gan
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T
h

u
s d

id
 I h

ear at o
n

e tim
e. T

h
e B

h
agavan

 w
as d

w
ellin

g o
n

 M
ass o

f
V

u
ltu

res M
o
u

n
tain

 in
 R

ajagrih
a to

geth
er w

ith
 a great co

m
m

u
n

ity o
f m

o
n

k
s

an
d

 a great co
m

m
u

n
ity o

f b
o

d
h

isattvas. A
t th

at tim
e, th

e B
h

agavan
 w

as
ab

so
rb

ed
 in

 th
e co

n
cen

tratio
n

 o
n

 th
e catego

ries o
f p

h
en

o
m

en
a called

“P
ro

fo
u

n
d

 P
ercep

tio
n

.”
A

lso
, at th

at tim
e, th

e b
o

d
h

isattva m
ah

asattva arya A
valo

k
itesh

vara
lo

o
k
ed

 u
p

o
n

 th
e very p

ractice o
f th

e p
ro

fo
u

n
d

 p
erfectio

n
 o

f w
isd

o
m

 an
d

b
eh

eld
 th

o
se five aggregates also

 as em
p

ty o
f in

h
eren

t n
atu

re.
T

h
en

, th
ro

u
gh

 th
e p

o
w

er o
f B

u
d

d
h

a, th
e ven

erab
le S

h
arip

u
tra said

th
is to

 th
e b

o
d

h
isattva m

ah
asattva arya A

valo
k
itesh

vara: “H
o
w

 sh
o

u
ld

an
y so

n
 o

f th
e lin

eage train
 w

h
o

 w
ish

es to
 p

ractice th
e activity o

f th
e

p
ro

fo
u

n
d

 p
erfectio

n
 o

f w
isd

o
m

?”
H

e said
 th

at an
d

 th
e b

o
d

h
isattva m

ah
asattva arya A

valo
k
itesh

vara said
th

is to
 th

e ven
erab

le S
h

arad
vatip

u
tra. “S

h
arip

u
tra, an

y so
n

 o
f th

e lin
eage

o
r d

au
gh

ter o
f th

e lin
eage w

h
o

 w
ish

es to
 p

ractice th
e activity o

f th
e

p
ro

fo
u

n
d

 p
erfectio

n
 o

f w
isd

o
m

 sh
o

u
ld

 lo
o

k
 u

p
o

n
 it lik

e th
is, co

rrectly
an

d
 rep

eated
ly b

eh
o

ld
in

g th
o

se five aggregates also
 as em

p
ty o

f in
h

eren
t

n
atu

re.
“F

o
rm

 is em
p

ty. E
m

p
tin

ess is fo
rm

. E
m

p
tin

ess is n
o

t o
th

er th
an

 fo
rm

;
fo

rm
 is also

 n
o

t o
th

er th
an

 em
p

tin
ess. In

 th
e sam

e w
ay, feelin

g, d
iscrim

i-
n

atio
n

, co
m

p
o

sitio
n

al facto
rs, an

d
 co

n
scio

u
sn

ess are em
p

ty.
“S

h
arip

u
tra, lik

ew
ise, all p

h
en

o
m

en
a are em

p
tin

ess; w
ith

o
u

t ch
arac-

teristic; u
n

p
ro

d
u

ced
, u

n
ceased

; stain
less, n

o
t w

ith
o

u
t stain

; n
o

t d
eficien

t,
n

o
t fu

lfilled
.

“S
h

arip
u

tra, th
erefo

re, in
 em

p
tin

ess th
ere is n

o
 fo

rm
, n

o
 feelin

g, n
o

d
iscrim

in
atio

n
, n

o
 co

m
p

o
sitio

n
al facto

rs, n
o

 co
n

scio
u

sn
ess;  n

o
 eye, n

o
ear, n

o
 n

o
se, n

o
 to

n
gu

e, n
o

 b
o

d
y, n

o
 m

in
d

;  n
o

 visu
al fo

rm
, n

o
 so

u
n

d
, n

o


